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Haunts”: Theatrical Acts and the City of London in Michel Faber’s The 

Crimson Petal and the White’ in Twenty-First Century Fiction: What 

Happens Now (Palgrave Macmillan, 2013) and ‘“Not the Kind of Thing 

Anyone Wants to Spell Out”: Lesbian Silence in Emma Donoghue’s Neo-

Victorian Representation of the Codrington Divorce’ in Lambda Nordica 

(2:18, 2013). 

 

Benjamin Poore is Lecturer in Theatre in the Department of Theatre, Film 

and Television, University of York, England, UK. His first book 

was Heritage, Nostalgia and Modern British Theatre: Staging the 

Victorians (Palgrave, 2012). He is currently at work on a monograph on 

Sherlock Holmes in contemporary theatre, and an edited collection 

titled Neo-Victorian Villains; he is also co-editing (with Dr Beth Palmer) a 

forthcoming special issue of Neo-Victorian Studies on ‘Performing the 

(Neo-)Victorian’. 

 

Saverio Tomaiuolo is Lecturer in English Literature and Translation at 

Cassino University, Italy. He has written a monograph on Tennyson’s 

narrative poems, a book on translation theory, as well as articles and essays 

on Victorian Literature, Translation Studies, and neo-Victorianism. He has 



Notes on Contributors 

_____________________________________________________________ 

Neo-Victorian Studies 8:2 (2016) 

CC BY-NC-ND 
 

 

 

324 

published In Lady Audley’s Shadow: Mary Elizabeth Braddon and Victorian 

Literary Genres (Edinburgh University Press, 2010) and Victorian 

Unfinished Novels: The Imperfect Page (Palgrave, 2012). His contribution 

on the sensation novel and the Indian Mutiny is included in the Cambridge 

Companion to Sensation Fiction (Cambridge University Press, 2013), and 
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