Notes on Contributors

J. Stephen Addcox is a Marion L. Brittain Postdoctoral Fellow in the
School of Literature, Media, and Communication at the Georgia Institute of
Technology, USA. His research interests include nineteenth-century
literature, memory, and video game studies. His previous work has appeared
in Victorian Literature and Culture (41:2, 2013) as well as Victorian
Network (1:1, 2009). Additionally, he has written on video games for Kill
Screen (‘The Literary Heritage of Sunless Sea’, 2015), Unwinnable (‘Verse
and Controller’, 2015), and Play the Past (‘The Serialized Video Game’,
2014).

Sherrin Berezowsky completed her PhD in English Literature at the
University of Western Ontario, Canada, and teaches in the Department of
English at MacEwan University, Edmonton, Canada. Her research interests
focus on the ways in which biological inheritance was understood to
influence class and shape the nation. Her article ‘Statistical Criticism and
the Eminent Man in Francis Galton’s Hereditary Genius’ is forthcoming in
Victorian Literature and Culture.

Martin Danahay is Professor of English at Brock University, Ontario,
Canada. He is the author of Gender at Work in Victorian Culture:
Literature, Art and Masculinity (Ashgate Publishing, 2005) and co-editor
with Deborah Denenholz Morse of Victorian Animal Dreams:
Representations of Animals in Victorian Culture (Ashgate Publishing,
2007). He has edited editions of Robert Louis Stevenson’s Strange Case of
Dr. Jekyll and Mr. Hyde (Broadview Press, Second Edition, 2005) and H.G.
Wells’s The War of the Worlds (Broadview Press, 2003). He has also
published articles on Jekyll and Hyde, Victorian images of coal, music hall
and other aspects of Victorian culture. His most recent articles were ‘Wells,
Galton and Biopower: Breeding Human Animals’ and ‘Arts and Crafts as a
Transatlantic Movement: C. R. Ashbee in the United States, 1896-1915,
both in the Journal of Victorian Culture.

Marie-Luise Kohlke lectures in English Literature at Swansea University,
Wales, UK, with main research foci in neo-Victorianism, trauma
narrative/theory, gender and sexuality. She is General and Founding Editor
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of Neo-Victorian Studies and series co-editor with Christian Gutleben of
Brill/Rodopi’s Neo-Victorian Series, most recently of Neo-Victorian Cities:
Reassessing Urban Politics and Poetics (Brill/Rodopi, 2015), with Neo-
Victorian Humour: Comic Subversions and Unlaughter in Contemporary
Historical Re-Visions forthcoming in 2016. Her articles on neo-
Victorianism and trauma have appeared in various collections and journals,
including Victoriographies and the Australasian Journal of Victorian
Studies.

Didac Llorens-Cubedo currently teaches English and American literature
at the Universidad Nacional de Educacion a Distancia (UNED), Spain. He
has published T. S. Eliot and Salvador Espriu: Converging Poetic
Imagination (Universitat de Valéncia, 2013) and co-edited New Literatures
of Old: Dialogues of Tradition and Innovation in Anglophone Literatures
(Cambridge Scholars Publishing, 2008). His research focuses on
Modernism, (neo-)Victorianism and comparative literature, across
languages and the arts.

Kate Mitchell is a Senior Lecturer in English at the Australian National
University, Canberra ACT, Australia. Her research is focused on nineteenth-
and twentieth-century literary and cultural history, neo-Victorian fiction and
the historical novel. She is author of History and Cultural Memory in Neo-
Victorian Fiction: Victorian Afterimages (Palgrave Macmillan, 2010) and
co-editor with Nicola Parsons of a collection of essays entitled Reading
Historical Fiction: The Revenant and Remembered Past (Palgrave
Macmillan, 2013). Her articles on historical fiction and memory have
appeared in Neo-Victorian Studies and in a number of edited collections and
journals.

Marc Napolitano graduated from the University of North Carolina, USA,
with a PhD in English. His scholarship focuses on musical adaptations of
Victorian novels, and he has published articles in Studies in Musical
Theatre, Dickens Studies Annual, and Adaptation. Last year, Oxford
University Press published his book Oliver!: A Dickensian Musical, which
received the Society for Theatre Research Annual Book Award. He works at
Wagner College, Staten Island, New York, USA, lecturing in the English
and musical theatre programmes.
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Harvey O’Brien lectures in film studies at University College Dublin,
Ireland, with current research focus on action and adventure film. He is the
author of The Real Ireland: The Evolution of Ireland in Documentary Film
(Manchester University Press, 2004) and Action Movies: The Cinema of
Striking Back (Columbia University Press, 2012). He is co-editor (with Ruth
Barton) of Keeping it Real: Irish Film and Television (Wallflower, 2004),
and co-editor of the journal Film and Film Culture. He is a member of the
Board of Directors of the Irish Film Institute and former Associate Director
of the Boston Irish Film Festival.

Lin Elinor Pettersson lectures in English Literature at the University of
Malaga, Spain. Her research interests include space, gender and the body in
neo-Victorian fiction with a special focus on Victorian entertainment spaces,
such as the music hall, the circus and the freak show. She is author of the
monograph Gender Performance and Spatial Negotiation in the Neo-
Victorian Novel (Spicum, 2014) as well as book chapters and articles on
neo-Victorian literature, including ““The Private Rooms and Public
Haunts”: Theatrical Acts and the City of London in Michel Faber’s The
Crimson Petal and the White’ in Twenty-First Century Fiction: What
Happens Now (Palgrave Macmillan, 2013) and ““Not the Kind of Thing
Anyone Wants to Spell Out”: Lesbian Silence in Emma Donoghue’s Neo-
Victorian Representation of the Codrington Divorce’ in Lambda Nordica
(2:18, 2013).

Benjamin Poore is Lecturer in Theatre in the Department of Theatre, Film
and Television, University of York, England, UK. His first book
was Heritage, Nostalgia and Modern British Theatre: Staging the
Victorians (Palgrave, 2012). He is currently at work on a monograph on
Sherlock Holmes in contemporary theatre, and an edited collection
titled Neo-Victorian Villains; he is also co-editing (with Dr Beth Palmer) a
forthcoming special issue of Neo-Victorian Studies on ‘Performing the
(Neo-)Victorian’.

Saverio Tomaiuolo is Lecturer in English Literature and Translation at
Cassino University, Italy. He has written a monograph on Tennyson’s
narrative poems, a book on translation theory, as well as articles and essays
on Victorian Literature, Translation Studies, and neo-Victorianism. He has
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published In Lady Audley’s Shadow: Mary Elizabeth Braddon and Victorian
Literary Genres (Edinburgh University Press, 2010) and Victorian
Unfinished Novels: The Imperfect Page (Palgrave, 2012). His contribution
on the sensation novel and the Indian Mutiny is included in the Cambridge
Companion to Sensation Fiction (Cambridge University Press, 2013), and
he has recently published a critical introduction to Conrad’s Heart of
Darkness entitled Come leggere ‘Heart of Darkness’ (Solfanelli, 2014). His
entry on ‘neo-Victorianism’ is featured in the Blackwell Encyclopedia of
Victorian Culture (Wiley-Blackwell, 2015).
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