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of Central Arkansas, USA, where she teaches courses in children’s and 
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contemporary fiction for adolescents. 
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article in the Children’s Literature Association Quarterly and chapters in 

edited collections on Twilight (Ashgate, 2012) and in Girls’ Literacy 

Experiences In and Out of School: Learning and Composing Gendered 

Identities (Routledge, 2012). 
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Novels, aims to determine how Victorian novels and culture construct 

women as English or non-English through their clothing, and how fashion 

becomes a symbol of national allegiance, power, or resistance. She is also in 

the early stages of a project on neo-Victorianism, particularly on how the 

materiality of the Victorian era appears in the literature and popular culture 
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appropriates, uses, and remakes the literature and history of nineteenth-

century Britain. 
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Sharon Aronofsky Weltman is Distinguished Professor of English at 

Louisiana State University, USA, and author of two books, Performing the 

Victorian: John Ruskin and Identity in Theater, Science, and Education 

(Ohio State UP, 2007) and Ruskin’s Mythic Queen: Gender Subversion in 

Victorian Culture (Ohio UP, 1999), plus a scholarly edition of the original 

Sweeney Todd melodrama by George Dibdin Pitt, as a special issue of 

Nineteenth-Century Theater and Film 38:1 (2012). She has published 

widely on Victorian theater and on authors such as Charles Dickens, 

Charlotte Brontë, John Ruskin, and Christina Rossetti and on current 

theatrical and film adaptations of Victorian works. She is at present working 

on a book to be called Victorians on Broadway, which examines adaptations 
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research project called Stories We Adopt By: Narrative Strategies for the 
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