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Abstract:

Robert Louis StevensonBhe Strange Case of Dr Jekyll and Mr Hydkpicts a world in
which crimes are constantly being “overlooked”: neissed and then ignored. Mr Utterson
and his gentlemen’s network strive to maintainrgigeabout the crimes of their fellows, yet
they find their authority threatened by those am pleriphery of this community, especially
servants, who transmit knowledge of crime to the aethorities of the police and the law.
Unlike Dr Jekyll and Mr Hydewhich critiques the community’s unwillingnessexorcise

its inner monster, the BBC3ekyllsuggests instead that Hyde, who in the seriegsepts
love, might be an appropriate antidote to a socgyerned by corporate greed and
surveillance.
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I n Henry Jekyll's account of his double life, he mmbers rejoicing at the

knowledge that his murder of Sir Danvers Carew haen “overlooked”;
because his crime has been witnessed, he can gerlassume the shape of
Hyde without risking death (Stevenson 2005: 88% ¢hoice of word is apt,
for Robert Louis StevensonBhe Strange Case of Dr Jekyll and Mr Hyde
(1886) is a story of overlooking in both senseshefterm — witnessing and
pretending not to see. Importantly, the witnesdesdeaong to the same
social group; as a result, while what they haven seaincontrollable, what
they say and whom they say it to is fiercely gudrdend they take justice
into their own hands to protect the communityslonly when a peripheral
member of this network of gentlemen calls on o@tdalv enforcement that
Jekyll can no longer hide, prompting the chain wérés that leads to his
suicide.

In the BBC's recent sequel to Stevenson’s ta&yll (2007), the dry
old lawyer Utterson, whose role is to control thessdmination of
information about his friend and client Dr Jekylecomes transmuted into
the powerful corporation of Klein and Utterson. Ratthan controlling the
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flow of information to the public, Klein and Uttens controls everything: it
specialises in surveillance and acquisition, antlas “more money than
God” (Lipsey 2007: episode 6). As a descendant ofl&kyll (or, more
appropriately, of the bastards sired by Mr HydeymlJackman embodies
the dilemma of the modern individual living in ardustrialised and highly
panoptic society. Unlike Dr Jekyll, who is protetfeom his monstrous self
by a network of friends willing to help rescue lmisage, Jackman’s world is
governed by distrust, so that at the beginninghefderies, almost everyone
he knows is spying on him; not only that, but Jaakmses technology to
spy too — on himself. Intent on keeping his seewetn from his wife,
Jackman rents a separate flat, equips it with dlamee cameras, hires a
psychiatric nurse to watch over his transformaticarsd tracks his alter-
ego’s movements using a dictaphone and a GPS deYateJackman’s
fears are misplaced. Where&r Jekyll and Mr Hyde critiques the
community’s unwillingness to exorcise its inner ratam, the BBC'sJekyll
posits, by contrast, that the biggest threat in@urent world is not Hyde
but the conscienceless corporation, and that Hydeo (in the series
represents love) might be the only antidote to @e$p governed by greed
and surveillance.

Reading Stevenson’®r Jekyll and Mr Hydealongside Jekyll
suggests new avenues of interpretation, highlightiespecially the
importance of surveillance and community in theeloChristian Gutleben
and Susana Onega have named this conversation dretaelassic and
revised works “refraction.” They apply a “visual taghor to literature and
film in order to designate a double process invavihe ways in which a
text exploits and integrates both the reflectiohs g@revious texand the
new light shed on the original work by its rewrgin(Gutleben and Onega
2004: 7). Mark Llewellyn similarly describes thelatgonship between
Victorian and neo-Victorian works in terms of doess, as a kind of
“critical f(r)iction”, using the analogy of the paipsest: “The importance of
the palimpsest lies not in the writing of new teateer old ones, but in the
simultaneous existence of both narratives on theegaage, occupying the
same space, and speaking in odd, obscure, andediffevays to one
another” (Llewellyn 2008: 170). The inherent dualdf the Jekyll/Hyde
character thus lends itself particularly well toonéctorian two-fold re-
visions. Furthermore, the emphasis on technologiekyll particularly its
use of video cameras with their multiple replayd egproductions of (self-)
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images, echoes the doubled reflection of old amvd tegts within the same
created space. In addition, the technological afagieses attention on how
Stevenson’s novel foreshadows the uses and pdtepiifalls of
surveillance, and even its anticipation of preskay- surveillance
technology.

The Victorians tried to contain crime by coding tity into areas of
light and dark, rich and poor, safe and unsafe;dwan Dr Jekyll and Mr
Hydedemonstrates the fragility of such boundarieseAftll, Hyde commits
his most notable crimes not in darkened, impoveds8oho but under the
bright lamps of bourgeois neighbourhoods. In hisagsA Plea for Gas
Lamps’, Stevenson describes the new electric sigtging as “a lamp for a
nightmare!” because, he claims, “[sJuch a light Wddoshine only on
murders and public crime, or along the corridortuaftic asylums, a horror
to heighten horror” (Stevenson 1905: 131). Rathantpreventing crime,
shining a light on it merely creates awarenesst®ofekistence. As Linda
Dryden points out, Hyde’s crimes “occur under tamplight designed to
reduce crime, or enable its detection. The fact sah illumination does
not deter Hyde’s brutality is even more sinistddiyden 2003: 93). Just as
the Victorians could not seem to reduce crime lyninating it, so Western
governments have been unable to eliminate majoriwor offences through
surveillance. As Laura K. Donohue explains, CCTYheaas offer valuable
opportunities for collecting evidence after disesteave happened (such as
the London transit bombings of July 2005); howevéne secrecy
surrounding the use of surveillance by governmemékes it difficult to
collect reliable information about whether crimeaistually prevented by
cameras (Donohue 2008: 214). Paradoxically, imiheteenth century and
today, shedding light on criminals can breed dsdfrwhich seems only to
increase the presence of ‘evil’ in our streets.

With their penchant for classification and conttble Victorians not
only divided neighbourhoods into safe and unsafé, dso notoriously
classified people into law-abiding and criminal égp Inspired by the
evolutionary writings of his half-cousin Charles rida, Francis Galton
used composite photography to determine the féealres shared by the
“criminal type.” Galton’s process superimposed fwetraits of criminals,
making their common traits appear bolder and thwdividual traits fade
away, resulting in ghostly, almost-human “crimind#ces. In his essay
‘Composite Portraiture’, Galton explains: “Nobodyavglanced at one of
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them for the first time would doubt its being tlileehess of a living person,
yet, as | have said, it is no such thing; it iso#tmit of the type and not of an
individual” (Galton 1883: 222). Galton’s compositehotographs of
criminals, which depict a “criminal type” but nat andividual, eerily evoke
Hyde, who is virtually impossible to describe yeems to possess all the
known features of evil. While Galton’s ideas noverseterribly outdated,
the Victorian desire to recognise and quantify ewihtinues to motivate our
current surveillance environment. The BBQ®akyll updates this desire by
exploiting (even enhancing) the Orwellian condioaonder which the
British population currently lives. With ten pertesf the world’s CCTV
cameras operating on British soil (with an estidage5-4 million such
cameras distributed around Britain in 2003), Brit@me the most observed
people on earth. Furthermore, some of these cammenasinclude facial
recognition software, which searches the crowd Kaown criminals
(Donohue 2008: 214). While this software seeksviddial faces, whereas
Galton’s composite photographs sought “criminaleg/p in both cases
technology is used to recognise the features afindlity in an attempt to
control aberrant and illegal behaviour. Both Stesegrs novel andekyll
convey a distrust of the powers of anonymous slianee, and the
alternative that each offers is intimately linkeal its specific historical
moment.

1. Overlooking Evil in Dr Jekyll and Mr Hyde

The Strange Case of Dr Jekyll and Mr Hyidea tale of witnessing
and remaining silent, of wilful blindness about thals that exist within the
community. Importantly, ‘overlooking’ crimes is adture of this tight
communal network: crimes are witnessed, and crilmiage protected, at
least for a time. The smallness of the communitynsbecomes apparent,
for all the major characters belong to the samét tigetwork, what
Raymond Williams would call a “knowable communityistinct from the
unknowable city. Williams stresses that commungyldss a question of
geographical proximity than of consciousness; incimof Jane Austen’s
fiction, for example, large sections of the popolatare simply erased from
view (Williams 1973: 65-66). IrDr Jekyll and Mr Hyde the knowable
community is largely comprised of bourgeois gen#amincluding Hyde;
on the periphery of this community are the servant® belong both to the
novel's knowable community and to an unknown nekwoutside the
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boundaries of the novel. Virtually everyone in tievel is connected to this
community: Enfield is Utterson’s cousin; Dr Lanyisran old friend of both
Utterson and Jekyll; the maid who witnesses thedewof Sir Danvers
Carew knows Mr Hyde, who has visited her masteousiness; Sir Danvers
Carew is Utterson’s client; the butler Poole anel st of Jekyll's servants
transact with their master and his entire circhegluding Hyde, Utterson,
and Lanyon. Importantly, though he has “humbered flamiliars,” even at
the beginning of the narrative Hyde is an implictember of this
community, known not only to Jekyll but also to thignessing maid, to her
master, to Poole, and (in name) to Utterson (Swen2005: 49).
Paradoxically, while Jekyll hopes that each of &&dves “could but be
housed in separate identities” (Stevenson 2005:gt8)g so far as to set up
an apartment in Soho, a separate bank accountpraaticing a different
handwriting, his self-contained and vigilant comntyrensures that Hyde
soon becomes known to everydnidyper-visible and strange to look upon,
Hyde is an evil hidden in plain sight, invisiblettee community’s members
exactly because he is known to them. Watchingatsidrs to keep evil out,
the community does not observe the evil withimiiglst or, when it does, it
protects the offender.

Hyde exploits the community’s fear of the unknowy dtriking
when the streets are virtually empty. He then dyickivokes his
membership in the knowable community, so that thme is absorbed by
the network of gentlemen to which he belongs. Véithame suggesting a
lack of utterance (utter-sans), Mr Utterson actthascommunity’s primary
witness and secret keeper, “the last reputableaact@unce and the last good
influence on the lives of down-going men” (Steven2005: 31). He listens
quietly to accounts from eyewitnesses before emjginthem to an
increasingly untenable silence on the subject effiend Dr Jekyll. Mr
Enfield, who narrates Hyde'’s first crime in the abwuells Utterson that the
night Hyde struck was so silent it seemed “as eng#tya church” and
invoked “that state of mind when a man listens Asigns and begins to
long for the sight of a policeman” (Stevenson 208®). Significantly, it is
the absence of community — not the presence ofecrirthat compels
Enfield's desire to see law enforcement. Into thad, Hyde strikes,
trampling a little girl in a manner that Enfield tas was “hellish to see”
(Stevenson 2005: 33). As Linda Stirling observdasyénson’s rendering of
the nocturnal city sets the scene for “a clear éymss account of events,”
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and his technique “of cutting between characterd scenes to create
suspense”in some ways “foreshadow([s] the invention of th@eona”
(Stirling 2004: 84). Similarly, John Tagg notes fdgraphy’s use as a form
of credible evidence since the mid-nineteenth agntaonnected to the
development of disciplinary institutions such ashads, asylums, the
police, factories, and prisons (Tagg 1988:. 5). Btpaphy and law
enforcement were linked in 1846, when the porsaitlathew Brady was
hired to record images of criminals for a Britisfimanology textbook. By
the end of the nineteenth century, Alphonse Bertifl version of the mug
shot, theportrait parlé (or talking picture) had been adopted by police
departments across Europe and America. As Ronatin@h notes, “the
assumption was, [the suspect’'s] photograph couwdtk’ ‘ttoo, and would
invariably tell the ‘real’ truth about him” (Thoma$995: 155-156). A
human witness, Enfield utters a “view halloa”, whisummons not the
police, but “quite a group” of the local commun{{$tevenson 2005: 33).
Thus, it is the community, and not the law, who tjudge Hyde and his
crimes.

Such personal witnessing proves painful, as to lablklyde is to
loathe him. The doctor himself “turned sick and t@hwith a desire to Kill
him” (Stevenson 2005: 33). An embodiment of purg élyde is an affront
to the community. To look at him is to desire t@exse him, to obliterate
him, never toseehim again. Nevertheless, while the assembled caynpa
threaten to make Hyde visible by making “his narmeksfrom one end of
London to the other,” Hyde placates them (and ramanvisible) by
invoking his own belonging to the community, notifijo gentleman but
wishes to avoid a scene” (Stevenson 2005: 33-3¢)cdlling himself a
gentleman and naming a member of the community e- dheque he
produces is made out in Dr Jekyll’s visible (“welown and often printed”)
name — both Hyde and Jekyll escape exposure, asgtitdipped Enfield
“can’t mention” the name on the cheque even to duossin Utterson
(Stevenson 2005: 34). Enfield defends his secreity & metaphor that
hints at the interconnectedness of the societyhiciwhe belongs:

You start asking questions and it's like startingt@ne. You
sit quietly on the top of a hill; and away the &ogoes,
starting others; and presently some bland old (tind last
you would have thought of) is knocked on the headis
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own back garden and the family have to change tiame.
No sir, | make it a rule of mine: the more it lodkse Queer
Street, the less | ask. (Stevenson 2005: 35)

While Enfield does not know Hyde, he certainly kisosomeone who does.
Hence, although he continues to watch the door, aitbugh he can see
Hyde in his mind’s eye at any given moment, he rea&ebargain with
Utterson “never to refer to this again” (Steven26005: 36).

Fittingly, it is the novel's detective figure, MUtterson, who
famously thinks: “If he be Mr Hyde ... | shall be MBeek” (Stevenson
2005: 40). The need to see and know Hyde obsegsersdh, so that “out
of the shifting, insubstantial mists that had sogldaffled his eye, there
leaped up the sudden, definite presentiment okdfi (Stevenson 2005:
37). As the narrative’s chief “eye,” the perspeetitom which most of the
limited omniscient tale is told, Utterson’s needsiee and record Hyde’s
presence echoes the reader’s desire to “see” thrthegmists of narration
and to envision the demon who haunts the padéhough known to many
of the community’s members, however, Hyde is notwsly difficult to
describe. He has “never been photographed,” arttbwgh his image
plagues the minds of all who see him, viewers des@ “haunting sense of
unexpressed deformity” rather than specific physicharacteristics
(Stevenson 2005: 49). The desire to capture therepral Hyde's image
with some sort of technology recurs with some festqy, hinting at a future
world in which surveillance is no longer communalit institutional, and
where the community no longer bears responsibiiy policing illicit
activity within its bordersRonald R. Thomas argues that literary detectives
like Mr Bucket and Sherlock Holmes popularised a&tey of “visual
correction” and ultimately validated

photography as a technique of surveillance andplise,
an endorsement that may well have led to the widesb
deployment of photography in actual nineteenth+osnt
police work and to the transformation of the canfeoan
an artistic device for portraying and honoring induals to
a powerful political technology with which to captuand
control them. (Thomas 1995: 136)
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Sherlock Holmes and Mr Bucket, however, are intamtexposing crimes.
By contrast, Utterson’s desire to see and know Higdenotivated by a
desire to keep Jekyll's secrets within the communigy witnessing and
remaining silent, he helps to compound Hyde’s csim&/hen Utterson
recalls his cousin’s tale, he seems to long fowveliance tapes: “Mr
Enfield’s tale went by before his mind in a scrofl lighted pictures”
(Stevenson 2005: 39). He dreams of a facelessefigino glides through
“sleeping houses” and “through wider labyrinthdashplighted city, and at
every street corner crush[es] a child and leavggs]screaming” (Stevenson
2005: 39). As Utterson’s dreams attest, Hyde emdsodi fear of the
anonymity of crime that lurks within the city, arwilethat seems too
pervasive to be contained within a small commurnygt,is too important to
be ignored’. Just as Jekyll initially refuses to accept resplity for his
actions as Hyde, so too does the community fasket® that Hyde — however
strange and unpleasant — is not an anonymous @vdrie that comes from
within itself.

In Stevenson’s novel, the servants exist on thgedof the
knowable community. Looking in and looking out, yhalso often know
more than their masters. IAurora Floyd (1862-63), Mary Elizabeth
Braddon reveals a common perception about theseiséimld spies”:
“Your servants listen at your doors, and repeat wpiteful speeches in the
kitchen .... Nothing that is done in the parlourdastlupon these quiet, well-
behaved watchers.” (Braddon 1862-63: 238) Paradbyjcservants were
hired to be looked at but were often accused oftoch looking. As Judith
Flanders points out, “many took having a servarthasdefinition for being
middle class,” a necessary status symbol (Flang@dg: 93); on the other
hand, servants could be dismissed for being toaidus” about their
employers’ business (Flanders 2004: 115). The nesaahaid, who breaks
the community’s silence over the deeds of Mr Hyadel summons the
police, exists on the fringes of the gentlemansvoek but, crucially, will
never belong. Overlooking the street like a sutaede camera, the scene lit
for her by the full moon, she witnesses the mude®ir Danvers Carew.
Her servant status places her bedroom at the ttpedfouse and affords her
the omniscience of her class, overlooking, as etrex, activities of her
masters. At the point where Carew and Hyde mekgy‘thad come within
speech (which was just under the maid’s eyes)vgtson 2005: 46). With
her attention initially focused on the “old-worldnkiness” and elegance of
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the elderly MP, she next becomes aware of Hydees@&mtly her eye
wandered to the other, and she was surprised tmmnee in him a certain
Mr Hyde, who had once visited her master and fooiwitshe had conceived
a dislike” (Stevenson 2005: 46). Unlike a surveila camera, the maid has
the power to record and judge simultaneously. Ykt k| surveillance
camera, she is powerless to pursue the offender;faimts when she
witnesses a murder committed on one member of bemnwnity by
another, not coming to until the murderer has esgajmportantly, though,
as soon as she wakes up she summons the policethendexternal
knowledge of the crime is what ultimately causdsylle downfall. While
the maid may have betrayed the gentleman’s netebsecrecy, she trusts
in the larger Victorian power structures of theipoland the law.

Like the maid who loses consciousness upon resognHyde as a
member of the community, Lanyon goes into a dedfter witnessing the
murderer Hyde “melt and alter” into his old friemd Jekyll “before [his]
eyes” (Stevenson 2005: 77). While the maid recowsrd seeks outside
help, however, Lanyon remains silent. Importanfly,Lanyon was given a
choice: to witness or not to witness this transfation. The presence of a
murderer in his house is not enough to shake Lasyfaith, but to know
that his own friend is the criminal underminesraiason: “I saw what | saw,
| heard what | heard, and my soul sickened atntl yet now when that
sight has faded from my eyes, | ask myself if lidat it, and | cannot
answer.” (Stevenson 2005: 77) Unable to ignoreethidence collected by
his own eyes and ears, Lanyon nevertheless prdtectsiend’s secret by
dying from the shock of witnessing the transforimatiand leaving an
explanatory note to be opened only after Jekykatt or disappearance. A
crime within the community is a crimgd the community; Lanyon is willing
to take his secret to the grave rather than pulilish

Dr Jekyll himself is willing to acknowledge Hyde as aspect of
himself only after his life is endangered by thetfthat his murder of Sir
Danvers Carew has been witnessed. In his “Fulle8tant of the Case,”
Jekyll vacillates between the first and third paerpoonouns when speaking
of himself and Hyd&.Even after he has transformed into Hyde for thet fi
time without the potion, he speaks of sleeping aaking in the first
person: “I had gone to bed Henry Jekyll, | had aavekl Edward Hyde”
(Stevenson 2005: 84). Hurrying back to his labasathe switches from
first to third person:
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| ... had soon passed through the house, where Bxadsh
stared and drew back at seeing Mr Hyde at suchoandnd

in such a strange array; and ten minutes latelJdRyll had
returned to his own shape and was sitting downh vait
darkened brow, to make a feint of breakfastinge{&tbson
2005: 85).

Although he is representing the viewpoint of BraashJekyll's use of the
third person for both his selves demonstratesttieyt are still on an equal
footing. Importantly, though he will later distanbenself from the act, he
narrates the murder of Sir Danvers Carew in thst foerson: “With a
transport of glee, | mauled the unresisting bodgtihg delight from every
blow” (Stevenson 2005: 87). He also describes Iesorsd unplanned
metamorphosis in the first person: “the hand tagtdn my knee was corded
and hairy. | was once more Edward Hyde” (Steven2895: 89).
Throughout his planned and unplanned metamorphakesgfore, Jekyll
acknowledges Hyde to be a part of himself. It idyoonce he fears
becoming visible to the community as a criminah tbject marked out for
observation,” that Jekyll begins to distance himdsdm his evil side
(Stevenson 2005: 90). Once he lacks the certaimgtorning to his socially
invisible self, he starts to speak of Hyde as aifpr “creature”, distancing
himself from the deeds of his visibly evil side:éH say — | cannot say I”
(Stevenson 2005: 90). Once the maid has reportetk Ky the authorities,
Jekyll fears rejection and punishment. Hyde’s sl@gbrovides Jekyll with
the desired escape from the prying eyes of his comityn

As a butler in Jekyll's household, Poole must banaster of
overlooking: he fuses the omniscient qualities ofservant with the
emphasis on secrecy of the gentleman’s network Beenandez notes that
the butler, like other servants, was a visible raarsf class; unlike most
servants, however, the butler resembles his md&rempt from livery, a
butler’s right to gentlemanly costume was a visisign of his complicity
with his employer’'s social ambitions.” (Fernande202: 364) Fernandez
argues that a Victorian audience would have resaghthe sensationalism
inherent in Poole’s decision to “abandon discrétimd tell on his closeted
master (Stevenson 2005: 365). However, because Rgpires to the rank
of the class of gentlemen he serves, he in facesakvery discreet choice,
summoning not the police but a member of the iromale, Utterson. To
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Utterson he gives firm instructions to wait outsitle laboratory to hear and
not to be heard — in other words, to behave lileevant. After Jekyll is
guestioned, Poole triumphantly asks Utterson teobmrate his testimony,
demanding: “was that my master's voice?” (Steven2005: 62) While
Utterson clings to physical evidence, pointing papers written recently in
Jekyll’'s own hand, Poole draws attention to his aye-witnessing: “But
what matters hand of write? ... I've seen him!” (®teson 2005: 63) By
trusting the community of gentlemen and not lawoetgment, Poole finds
his testimony questioned and dismissed by Uttersdmp will stop at
nothing to maintain Jekyll’s reputation.

Even after Poole and Utterson break down the doodekyll’s
laboratory, Utterson is determined to hide thehtfubm the world at large.
Such secrecy is aided by a lack of visual evidedekyll has “disappeared”
into the body that will “Hyde” his secret, evendeath (Stevenson 2005:
69). True to form, Utterson continues to advocaterecy. Pocketing
Jekyll's note, he says to Poole: “I would say nieghof this paper. If your
master has fled or is dead, we may at least saveradit. It is now ten; |
must go home and read these documents in quiet;dinatl be back before
midnight, when we shall send for the police.” (®teson 2005: 69) As with
Enfield’s initial encounter with Hyde, the communiwill resolve its own
crimes. The dry lawyer will presumably feed thei@®lonly selective
information, and Jekyll's reputation will remain tamted. Utterson, the
represented reader of these final letters, disappeam the novel’s end:
“He vanishes from the end of the book in an unetqze@nd inexplicable
way, just as he presumably attempts to grasp tpeifisance of his
investigations.” (Hirsch 1988: 242) Still, the nésaeaders may look over
Utterson’s shoulder as he reads both Lanyon’s akglll explanations, so
while the police may not gain access to such in&diom, the reader sees
into the workings of the community and is made tmess the evil within.
As Glenda Norquay observes, “for Stevenson his edea reader was
always a dominant factor in his thinking” (Norqu2907: 5). By requiring
his readers to sift through the final evidence withan omniscient narrator
to guide them, Stevenson effectively makes them piicih voyeurs
responsible for naming the evil and overlookingrite more.
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2. Surveillance and Conformity inJekyll

In contrast to the relatively insular nineteenémtiry community of
masters and servants in Stevenson’s naelyll presents us with the eerily
anonymous twenty-first century world of omnipresenirveillance and
distrust. When the members of Dr Jekyll's communitgtch and witness
his crimes, they are marked by them and react reitye losing
consciousness or taking responsibility for thearée they cannot remain
indifferent because the evil emerges from insidarteocial body.Jekyl|
however, presents its viewers with two distinct etypof surveillance:
personal and impersonal. For the purposes of tlape personal
surveillance involves keeping an eye on people ma@\kout of concern for
their wellbeing or the wellbeing of the communitypersonal surveillance
refers to watching everyone, known or unknown, wath emphasis on
distrust. The latter, of course, is the type ofveillance the presence of
which grew throughout the nineteenth century toob®e so ubiquitous in
our own time. Jonathan Crary argues that in thé/ eaneteenth century,
vision was dissociated from other senses, in pdatic tactility: “This
autonomization of sight, occurring in many differedlomains, was a
historical condition for the rebuilding of the obsger fitted for the tasks of
‘spectacular’ consumption” (Crary 1990: 19). Citirfgpucault, Crary
stresses that the observer becomes an agent ddilanee without any
necessary relationship to what he or she observes.

In a post-9/11 world, such mutual distrust has bexooutine, even
advisable, and everyone is a source of potentidl Ber is surveillance
exclusively the business of the state; while pologeerate some of the
surveillance network spread across the West, miithedousiness of spying
is left to corporations, whose interest is oftentiwaded by financial gain
and whose accountability has been lessened bydaals as the US Patriot
Act (Andrejevic 2007: 7). Laura K. Donohue stresske ubiquity of
surveillance in our current world:

None of the ordinary activities that any one ofeagages in
— going to school, seeking medical care, buyingdfoo
reading, or writing letters — is new. But the reating of this
information, its integration, and its swift recallby private
or public entities — are unprecedented. Accessuth slata
gives others insight into who you are, who you hbheen,
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and who you are becoming. It allows people to gstde
your mind and to learn about how you react, whatiryo
emotional states are, what issues you care abodtwhat
drives you. A critical point here is th#ée information is
individualized It relates specifically to you, and can be
recalled specifically in relation to yourself. (Darue 2008:
186)

Jekyll presents an extreme version of corporate surmegiathe Klein and
Utterson Corporation was created to study the d@mel descendants of Dr
Henry Jekyll: “who [they] are, who [they] have beemd who [they] are
becoming” (Donohue 2008: 186). The Klein and Uttar€orporation and
Hyde (initially, at least) are revealed to be p®mdths, conscienceless
“bodies” with a complete disregard for the welllpiof others Although
the corporation wishes to use Hyde’s superpowerdigiat disease, its
motives are not benevolent but financial. By fusilly Jackman’s
conscience with Hyde’s physical might, however, $egies suggests that
trust, love, and community might form a viable dote to our world of
corporate greed and rampant surveillance.

When cameras have reached into every avenue aailyrlives, it
seems only logical that the next frontier wouldlve self. Indeed, according
to Michel Foucault’'s highly influential analysis dNestern society in
Discipline and Punish(1975), the presence of surveillance relies lass o
external policing and more on coercing individuate policing themselves.
Dr Jackman’s profoundly unregulated self refuselseidneld in, forcing him
to set up his own self-surveillance. Unlike Dr Jekyho, crucially, shares
memories and desires with Hyde and is thus resplenfr his actions, Dr
Jackman recollects nothing of what his alter-egesdahen they switch
places. After he meets Claire, Jackman begins éoHsale’s reflection in
mirrors and to receive his written messages, bufirraly loses memory
when Hyde emerges out of a primal desire to pumisman who has
humiliated his new wife. Jackman awakens on a tegdyeach with no
knowledge of how he got there, eventually discowgtthe man’s severed
ear in his pocket. Thus, to keep watch over Hyde J&rkman sets up a
system of “mutual surveillance” (Mackinnon 2007isgie 1).Jekyllopens
on a scene that evokes a torture chamber, wittam fitted with straps and
a close-up of a clock approaching midnight tickenglibly on the wall. Dr
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Jackman, speaking to Hyde through a digital reaordgghlights the
panopticism of the room, noting: “the cameras aré (Mackinnon 2007:
episode 1). Unable to trust Hyde, Jackman traps mmwhat Mark
Andrejevic calls the *“digital enclosure,” “where apes and activities
become encompassed by the monitoring embrace oiftemactive (virtual)
space” (Andrejevic 2007: 2). Just as surveillanaeneras operate along
principles of constant distrust and implicit theeadf prosecution, so
Jackman keeps Hyde from serious crimes by keepingya (and ear) on
him through a digital recorder, a GPS device, afdcsaphone. The shared
body of Jackman and Hyde encompasses both law cemi@nt and
criminality: if Hyde commits murder, Jackman willrb himself in; if
Jackman finds a cure, Hyde will put a bullet thdougeir shared brain.
Jackman’s particular form of spying is motivatedtby love of others (he
fears Hyde will kill someone) and his distrust effsin an updated version
of Dr Jekyll's cheval glass which “has seen somangfe things” (Stevenson
2005: 68), Dr Jackman not only converses with Hiydenirrors, but also
records his own bodily transformation with a videamera. Attempting to
forge a connection, Hyde asks his “Daddy” why heasafraid, reminding
Jackman that he is not an external other but gatteoprotagonist himself:
“I'm in your head!” (Lipsey 2007: episode 4) Jackm&owever, distrusts
his alter-ego so much that he destroys the tetaviaind his own image
(though Hyde, predicting such an outcome, has gewtor the delivery of
a replacement television). Thus, as Hyde assedsptesence, Jackman
makes ever greater efforts to deny and represothisr self. He resists
Hyde’s attempts to self-actualise, mocking his €allamusing) favourite
music “The Lion King and other Disney Favouritegfid complaining,
“Jesus! | can't even get equal rights with mysel{Mackinnon 2007:
episode 2). While Jackman is terrified of what Hydght do when he is
“asleep”, Hyde has no such fears about Jackmarkm#ac the good is
predictable; Hyde the bad requires constant suanei.

As the series ultimately demonstrates, howeverknian’s distrust
is largely unfounded. As in the twenty-first centumany good, law-
abiding citizens think that they require constaigilance against the threat
of terror, whereas what can be more damaging tharuhknown evil is a
society founded on distrust. As in Stevenson’s hdhe greater evil comes
from within the society. Idekyll Hyde is not hate, but love. The director of
the final three episodes, Matt Lipsey, explaingt Yome respects | see
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Jekyll as a love story, of one’s man’s struggleirgiahis inner self, but the
theme of love permeates throughout. It was love ¢heated the monster in
the first place — love as a psychopath” (BBC P@fitce 2007). Hyde’s
superhuman powers derive from a primal urge togotdtis loved ones, and
his destruction is waged against those who threlatemwife and children.
Thus, while Hyde initially shares characteristickhwthe corporation, he
ultimately fights against it.

At the beginning of the series, unable to trugtreliimself, Jackman
by his own admission is “paranoid” (Mackinnon 20@pisode 2). Black
vans follow him everywhere and, unbeknownst to femeryone he loves or
trusts is spying on him: his wife, his assistang best friend, and his
divided mother (Mrs Jackman and Ms Utterson, a fendakyll and Hyde
pairing). While each of these spies initially seesimsster, by the end of the
second episode they have been divided into persandl impersonal
surveillance networks. Furthermore, those who geziyi care for Tom
Jackman begin to form a community to help him tghffiagainst the
corporation’s surveillance team. On his side aserhother, Mrs Jackman,;
his assistant, Katharine Reimer; private detectifagsl lovers) Miranda
Callendar and Min; and, most importantly, his wiiaire. Their spying is
motivated by love. Working against Tom for Kleindadtterson are his best
friend Peter Syme; the sadistic executive Benjab@nnox; and his other-
mother Ms Utterson. Their spying is motivated bgegt, and they reveal
themselves to be more inhuman at every turn.

When her husband begins to disappear for londche&e of time,
Claire assumes the worst (or so she thinks) andgasgdetective Miranda
Callendar to catch him having an affair. Miranda amer partner Min
become some of Jackman's most important allies &odrces of
information. Miranda and Min are expecting a childeir relationship is
thus visually associated with love. Motivated byncern and not greed,
Miranda warns Jackman about the presence of a gimpbration intent on
buying everything and everyone in order to get yoléd Miranda cryptically
advises him that she has not been the source gbanenoia: “The most
important thing in your life is: | don’t own a blawan” (Mackinnon 2007:
episode 2). Later, Miranda and Min reveal the imfation they have
gleaned to Jackman: that he is a descendant oélgtl Jthat he resembles
his ancestor, and that he was abandoned in a saibtation as a baby.
When Miranda sees the signs that Jackman is ghitirer to Hyde, she
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sends the pregnant Min away from the room. Yetssileseems to trust the
being who confronts her: “How often do we mistakem&racle for a
monster. He doesn’'t have to be a monster.” (Macan2007: episode 2) A
piercing scream follows, for the series is not slor suspense; by the end
of the episode, however, viewers learn that whijglédlocks Miranda and
Min in their cellar, he does not wound them. Haviegrned that Jackman
has a family, Hyde wishes to see them. Nor do Mieaand Min hold a
grudge, continuing to help Jackman and risking ldeatthe process. In
contrast to the ‘monster’, Klein and Utterson wobhllre shot them without
compunction, and only a massive power outage, dabhgeHyde himself,
saves the investigators.

Hired by his good mother (the kind, grey hairediti€h-accented
Mrs Jackman) Jackman’s assistant Katharine als@llgiseems to have
sinister motives. In the second episode, she dragkman’s tea in order to
search through his belongings in an attempt tofywéhniat Mrs Jackman is
indeed his mother and can be trusted. Katharine ¢dés the video footage
to remove the traces of her actions, referringh® ©rwellian conditions
under which she works: “It’s like Big Brother inreg’ (Mackinnon 2007:
episode 2) Of course, Jackman’s surveillance sysgemseless without
trust, so when Katharine modifies the digital reshe in effect impairs
Jackman'’s ability to control his unknown. The caaseaire on to watch over
Hyde, and Katharine is in real danger with the tigand cameras down.
Ultimately, Katharine’s secrecy and desire to mbf€om stem from an
unspoken infatuation. Fortunately for Jackman, bk#tharine and his
mother are motivated to spy on him out of love, gated; thus, what
initially seems to be a sinister infiltration ofckaan’s surveillance system
ends up being a positive intervention that creatlies for Tom, not
enemies. Along with Min and Miranda, Katharine sigter life to protect Dr
Jackman.

Mystified by her husband’s mysterious behavioud aharmed by
his ‘cousin Billy’ (Hyde himself), Claire nevertlesds continually reaches
out to both sides of her husband and refuses ® givon either. Her early
encounters with Tom are necessarily strained. Nleelss, when she
finally sees Jackman transform into Hyde, she msar&ably accepting of
him as another side of her husband. Unlike Jackméuo, wishes to rid
himself of his other self, Claire insists on knogviand claiming Hyde. She
demands to know how many women he has slept witinna despite his
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protests that he is indeed her husband, and insists Mrs Jekyll and
Hyde” (Lipsey 2007: episode 4). As it turns outai® was cloned from
Jekyll's former servant Alice, and she is the gaiafor releasing Hyde.
Still, Claire refuses to be afraid of the superhorbaing she has married,
slapping him, verbally abusing him, and even hittnim over the head with
a wine bottle. Despite the series’ many suspenseies, Claire’s instinct
not to fear her husband’s dark side is vindicafexlHyde later asserts: “I'm
a psychopath with superpowers and you're my gitlpgey 2007: episode
5) It is better to be on Hyde’s side than on thepomtion’s, as Claire
quickly discovers.

Founded soon after Dr Jekyll's death, the Klein ddtlerson
Corporation immediately recognised the commerci@liaations of the
doctor’s transformative powers. Although the nos@ir Utterson is never
mentioned in the series, the corporation’s titlglies that he exploited his
secret knowledge for financial gdinAlthough she is unlikely to be a
biological descendant of Mr Utterson, Ms Uttersomares with her
namesake qualities of secrecy and power. Whereasabvel's Mr Utterson
struggles to protect Jekyll based on their sharagilé status as bourgeois
gentlemen, the series’ Ms Utterson betrays Jackmha,is standing in the
way of her corporate ownership of Hyde and of pidéprofits to be made.
Like the corporation she heads, Ms Utterson is\&hgpath, stopping at
nothing to obtain Hyde and the resultant profiisiexpected to bring. The
corporation tracks him with black vans, throws $os Eddie in with a pride
of lions at a zoo, locks him (and later his somsglaustrophobia-inducing
‘Total Self-Contained Life Support Systems,” andemipts to murder
Katharine, Miranda, and Min. What makes Hyde déférfrom his other-
mother Ms Utterson is family. Both Hyde and Ms it represent the
selfish, greedy, childlike side of the personalishereas Dr Jackman and
Mrs Jackman stand for the more adult, consciencedborelational side.
Unlike Hyde, however, Ms Utterson is never redeeimeithe series, which
ends with a close-up of her mouth, sharp teethdoadently. They seem to
differ fundamentally in whom they allow themseluteslove (and allow to
love them). Mrs Jackman, presumably fearing whatditernate self was
capable of, abandoned her baby, Tom, at a trafioste&She also may have
killed Tom’s father. When asked how her husband kiléed, she replies: “I
expect | did. I must check.” (Lipsey 2007: epis@JeBy isolating herself,
she allowed Ms Utterson to grow more powerful. éliad to a large
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corporation, Ms Utterson found her negative quesditienhanced and
encouraged by the conscienceless environment. Wioile Jackman tries
initially to separate himself from his family, bgnting a separate apartment
and hiding from Hyde, the fact that he is marriedl dis overwhelming
need to protect his family force him to test Hytearn about him and,
ultimately, to come to trust him.

The Klein and Utterson Corporation exults in itenership of
people and places and its ability to broker alllsi#aough financial means.
One of the company’'s more sadistic executives, @eim Lennox,
dismisses the value of human life in pursuit offporé-or Benjamin, placing
Jackman’s son Eddie inside the lion enclosure dotst a mere
“experiment” to unleash Hyde’s potential. “Moneyt’s the new war,” he
declares, a war he feels sure of winning (Mackin@687: episode 2). He
can hire a mercenary army, unleash hundreds ofkblans full of
surveillance equipment, and buy up anything in Wwesy. Hyde's self-
professed “owner” — in a “corporate rather thanimagividual sense” —
Benjamin feels that his power is restricted only $tate surveillance
(Mackinnon 2007: episode 1). He laments: “We carst pull him off the
streets. This is England — like the Third Worldthwrights.” (Mackinnon
2007: episode 2) Like Utterson, who attempts tdtlittme involvement of
the police in Jekyll's crimes, the Klein and UttamsCorporation enlists
private surveillance to escape the eye of the .s@teourse, as the series
demonstrates, Benjamin greatly overestimates hipaaty to buy
allegiance. Despite having “more money than Godgspite having
“weapons tech that would give a nun a hard on,” éespite a mercenary
army bankrolled by unlimited funds, Klein and Usten is no match for a
man with a conscience, albeit a superman (Lips@y 2€pisode 6).

Whereas the original novel hinges on a fear of teanm,
showcased by a small, apelike, and deformed Hydeseéries presents its
Hyde as a superman, who contains the potentiadhd disease and to make
millions for Klein and Utterson. Hence, he is “woralmost anything”
(Lipsey 2007: episode 6) to Peter Syme, motivatedure greed to befriend
Jackman. Not only is Hyde taller, younger, andregey than Jackman, but
Klein and Utterson considers him the next phasewvolution. As Syme
explains:
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The human species no longer evolves, remember? We
change the world, it no longer changes us. Butlatwost?
Millennia pass and homo sapiens remains unchanged,
unimproved, century after century. And then one, day
Jekyll drinks from a flask, and what do you know?eie’s

life in the old girl yet. (Mackinnon 2007: episo8g

Benjamin, an African-American, also hints at a @erineo-Victorian tinged
irony about this superman: “The most powerful areabn the planet, that's
what I'm looking at. And you're British, so it's em funny.” (Mackinnon
2007: episode 2) Benjamin alludes to residual Yiato colonial attitudes
that asserted the superiority of the British rdue,also prompted fears of a
return to primitive violence, as embodied by Hyd&y making the
Americans Ms Utterson and Benjamin Lennox the nposterful figures at
Klein and UttersonJekyll highlights the idea that British imperialism based
on ethno-cultural superiority has been replaced aby American neo-
imperialism that seeks control through globalisatind the pursuit of
economic, scientific, and intelligence dominance.hil/ such neo-
imperialism is not motivated by racism, corporasiotike Klein and
Utterson aim to own the world by owning people. erin’s exultation in
his ability to buy and sell human beings paraddkicavokes the slave
trade, hinting that corporations may get away \pithctices long considered
inhuman.

While Tom struggles to connect his two selves,irkKknd Utterson
attempts to reprogram him, using inhumane methausdivide the
conscience from the psychopath. Early in the seaies fast food restaurant,
Dr Jackman jokingly tells his son Eddie that if mese does not stop
running he will have to be sent back to the factduater, in an attempt to
awaken Hyde, Klein and Utterson place Eddie inlitve cage. The young
boy interprets his imprisonment as punishment, f@img “I don’t want to
go to the factory!” (Mackinnon 2007: episode 2). @rsuperficial level,
Eddie exhibits a childish misunderstanding of amltagbke: having lost
control of a minor bodily function, Eddie fearsilog his parent’s love and
being returned as faulty goods. On another levelhdthe darker of the
twins, associated with Edward Hyde, Eddie represtm abnormal human,
the one requiring ‘fixing’. Yet the Klein and Utsam Corporation instead
seeks to permanently ‘fix’ Eddie’s father into thtyde persona, by
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consigning Jackman to a “Total Self-Contained L8epport System”
designed to induce his fear of claustrophobia &iild him.

To Klein and Utterson, to cure the Jackman/Hydé spko divide;
yet, as the series reveals, a more positive soluido integrate Jackman
with Hyde. When she sees Hyde emerge from thelipport system, Claire
refuses to give up on the notion that her husbantlrking somewhere
inside. She appeals to Tom’s memories. In Steveésswvel, Jekyll and
Hyde share memory; indeed, Jekyll's knowledge o garticipation in
Hyde’s murderous activities make him as guilty ssavil self. In the series,
however, Jackman and Hyde have had to use techntdogommunicate
with one another and neither has any knowledgehait\the other has done.
Such ignorance of the other’'s activities promptsmTao confess to
murdering his wife, so little does he trust hieakgo. The superman Hyde,
however, has moments of almost technological peesei. He can “call”
Jackman on his mobile phone to warn him of Eddi¢duction at the zoo;
he can appear to emerge from the television ontwhis image has been
recorded; he can transmit repetitive messagesrommications networks;
most importantly, once he emerges triumphant frdra torporation’s
containment system, he can access not only Jackmaarhories, but even a
kind of ancestral memory — back to Dr Jekyll himis@ls the Klein and
Utterson executives and scientists watch in amaagntkeey notice that
Hyde seems to be downloading Jackman’s memoriede lxults in these
memories, noting “I've got rewind” and “it's like k$+” (Lipsey 2007:
episode 5). He remembers feeding ducks with Cléire,number of their
honeymoon hotel room, rocking their infant twinsatier than acts of
suspicion-prompted surveillance, however, thesecohdings” of past
memories and events function to bond Claire and édysince she
acknowledges that her husband must still be inslgde’s body. While
Hyde does not consciously betray her trust, howdwercannot protect his
family. As Ms Utterson realises, her son Hyde carkilb himself to save
others: “You're just a child, Mr Hyde. We took timean in you away.”
(Lipsey 2007: episode 5) Despite his superhumaength, photographic
memory, and telepathic powers, Hyde lacks Jackmamistional strength
and moral integrity; in short, all his powers arseless without a
conscience. As his family is transported away hekcopter, Hyde calls out
to Tom: “I'm supposed to be a superman. Why am tl acsuperman?
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Daddy!” (Lipsey 2007: episode 5) The two agree dm jforces to help
Claire; by trusting one another, they become s&ong

Motivated by greed and fueled by suspicion andruabs, the heads
of the Klein and Utterson Corporation consistenthderestimate the man
whose life is the basis of their business. Symebes that by isolating him
from his family, they have rendered him harmledse’s remarkable, yes.
But he’s alone. No one to turn to. No one he casttrEverything he knew
has betrayed him. No friends, no home, no hope.edNeh Tom Jackman,
not even Hyde himself's a threat, when he’s conapfetilone.” (Lipsey
2007: episode 6) Of course, Syme does not knowXackman and Hyde
have fused with one another, so that neither imeald-urthermore, the
conscienceless Hyde sacrifices himself for Jackmefusing to share any
physical damage he endures. While Hyde succumhsstmultiple injuries
at the end of the series, he lives on in JackmsonsEddie. When locked in
the corporation’s containment systems, the twinatryiand Eddie (after
Henry Jekyll and Edward Hyde), who shared a sirgdartbeat in their
mother's womb, are able to switch places when thety bored, as they
admit to their mother afterwards. The series ingplieat the twins will never
be alone but will trust one another, thus healimg hreach between selves
that plagued Jackman and Hyde.

If Hyde is the psychopath love, then his otherimotMs Utterson is
the psychopathic corporation. The two are pitteciresj one another
throughout the series, which ends with the imag&lsfUtterson’s toothy
jaws but does not resolve which of the two oppomgmevails. In 1886,
Stevenson could write a shilling shocker that worilget its Victorian
audience by exploiting anxieties about the decayth® gentleman’s
authority in an unknowable city and the degenenabd the species as a
whole. The authority of the hierarchical power stanes is threatened by
those who reside at the edges of the knowable contynuespecially
servants, who witness and narrate crimes to the anéworities of police
and law. In 2007 Jekyll warns that the power structure controlling the
dissemination of information is no longer the baoig gentleman or even
the police, but the corporation — not Mr Uttersbot Klein and Utterson
(with Ms Utterson at its helm). Through surveillananurder (real and
attempted), betrayal, kidnapping, and a disregard human affections,
Klein and Utterson, not Hyde, proves itself to be triminal on the loose.
WhereadDr Jekyll and Mr Hydecasts suspicion on an inward looking, self-
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protective community, the BBC series celebratesviddaes of a mutually
supportive community, which may prove the most pdwedefence and
deterrent against the insidious ‘evil’ of corporageeced and capitalist
exploitation.

ReadingDr Jekyll and Mr Hydehrough the lens of the BBCJekyll
refocuses the earlier text's concerns with the nagi®n and recording of
crime and its anticipation of surveillance techmgylo Conversely,
Stevenson’s nineteenth-century text highlights tjoes about the control
of knowledge and power taken up by the series. plienpsestic nature of
the neo-Victorian allows the two narratives to bad through one another,
revealing insights otherwise left obscure. In tlnfer text, a small
community of gentlemen relies on the subjectivityision to record and
control reports of Hyde’s activities. Surveillarnteehnologies are suggested
by Utterson’s cinematic nightmares of Hyde tramplchildren on every
street corner and the maid’s camera-like positibava a lamp-lit street;
however, the actual absence of such technolog@shenfact that Hyde has
“never been photographed” allows Utterson to cdrtre dissemination of
information in order to protect the power of himtieman’s network from
the encroaching eyes of the police (Stevenson 2@0%: In Jekyll the
ubiquity of surveillance technologies suggests aldvon which trust has
broken down so that individuals spy even on themeselJust as the novel
critiques Utterson’s unwillingness to release infation about Jekyll's
activities to the authorities, so the series anigig] Klein and Utterson’s
relentless and inhuman pursuit of financial gaitsiole the parameters of
the law or human decency. Jonathan Crary obsematsrt our digital age,
“[m]ost of the historically important functions ¢fie human eye are being
supplanted by practices in which visual imagesomgér have any reference
to the position of an observer in a ‘real,” optigglerceived world” (Crary
1990: 2). However, both the Victorian novel and-véctorian sequel warn
that regardless of recording technologies, the reBsemust maintain a
responsibility to society; whether the evil is mtal or external, it must be
witnessed and confronted.
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Notes

1. The series’ version of Hyde is a psychopath himipsychopathic behaviour is
motivated by love; his aggression stems from arddsei protect his wife and
children from harm.

2. | differ with some critics on this point, for Hg is often read as a symbol of
the unknown, frightening, violent neighbourhoodSufho where he takes up
residence (see, for example, Arata 1996: 34; ayddér 2003: 93).

3. In Gordon Hirsch’s discussion dékyll and Hydeas a problematic mix of
detective fiction and the Gothic, he calls Uttersibe novel's “central
intelligence” (Hirsch 1988: 225).

4. An example of the potential for unknown and amoous urban violence
emerged soon aftefhe Strange Case of Dr Jekyll and Mr Hydes
published, as Jack the Ripper began to terrorisstiieets of London in 1888.

5. To Andrew Smith, this “narrative mobility” indates an instability of the self
that is associated with modernity (Smith 2004: 39).

6. The term corporation is derived from the Latiordcorpus(literally ‘body’),
and such entities have the legal rights of indigidu

7. While Stevenson’'s Dr Jekyll can never possis secret of his own
transformation, which occurs due to an unknown irtpun the salt, the
series changes the formula, proposing that lovey(lservant Alice, cloned
and resurrected as Jackman's wife Claire) forms ¢héalyst for the
metamorphosis.
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